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You'll be Sure of Success with a 


Six-20 KODAK ‘A’ 


—the Folding Camera Range of Distinction 





The three models comprising the Kodak 


| (IIlustrated): Fitted with f/6.3 2. Fit vith f/4 3 Fitted with f 4.5 Anastar lens 
* Anastar lens and Dakon i Er te "and Epsilon shutter with 8 
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Each one complete with Teacher's Guide .. . 


the ever-popular and world renowned 


DAILY MAIL SINGLE-FRAME 
FILM STRIPS 


TRAVEL + EDUCATION + SPORT + NATURE STUDY «+ SCIENCE 


AUSTRALIA~— Parts 1-4 

\ seri f four film stry eraging 35 frames each, consisting of 1) ¢ 
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. 3 ille Ks 
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\ uf ny notes | Rodne lL. Cosser 
THE FUNGUS FAMILY Parts 1 and 2 
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vould have been 
of a figure, the 
lefinite foreground 
a bush. A final 
graduated tones 


rait series which, if 
fourth group to 

st readers must, as 
and form their own 
irious contributors, 
regularly presented. 
than right! Anyway, 
neeting these clever 
ers who regularly 
ork through the 


ne those portraits 

idual page repro- 

rtainly outstanding 

like the degree of 

ire work keeps up 

very striking. A 

and determination 

n page 514. I like 

the hand is carriéd 

ope nik f t a ery well managed. 
possess a picasa : MM : rthy of mention, the 
The landscap bas f face and hands into the 
photographer a @g rablyv handled. One point 
sereretntion e aln é e too much neck. Yotr 
flat tones of ing cde | ns. has been asked fofa 


ry oul 








and the Pi Photographer 


till is chiefly a wistful 
the Speed Graphics are 
ag erm e of conditioning people 
grapher influetr tr I 
the Lot of Mank 


eauret Journal heralded 
conservatory in - 
next day 3,142 pers@ns 
he next year there Was 
and the conservatery 
lance of 937 could be 
nsin Humane Sociéty 
lows in need of homes. 
opting them until pic- 
ppeare din The Milwaukee 
ght to adopt the 58 
were cleaned of dogs. 

hat press pictures can 
continue to reflect 

| for a long, long time. 
that you have re- 
remember the picture 
Hindenburg? When and 
robably don't know, but 
res of the huge airship 


fire, the sinking of the 
the flag being planted 
nonies of those events, 
times, the dates, the 

or forgotten, yet the 

Yes, pictures by 
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x ubitions 


I 
1 


manent l 
demon tration 
SsO0rn 
theatre where 


is als 


to begin on bHUU-seal 


both historical and modern 


shown. Furthermore 


motion pictures will be 
the insti will provide ypportunities for 
résearch science ind applica- 
thor phy rrapl I lucation of 
you! meetings 
of « imm©era ryanisa 


ind r demonstration he latest 


tion 


app iratu 


By E. F. RICHNER 


Lhe House 
i.m to 0 


Sundays 


be open to the pu 
daily il 


effort 


m 10 p.m 


1-9 p.m. on Every 
made to see to it that everyone interested in 


photography and picture-making, from the 


speci ilist and the professional to the amateur 
and the tourist, will find somethin f per- 
sonal 


interest and value 
Qur visit to Eastman House begins as we 
handsome portico rabled 
supported by 
imns. Within the 
yacious hall from whi 
sweeps up to the second floor 
this entrance hall one can see a bust of George 
Eastman, portraits of Fox ‘Talbot and 
and paintings from George East- 


lo the right 


Daguerre 


mans collection of old masters 


of this hall is the east living room, where the 


f the photograph collection 


portions 


old master paintings 


slection. one see n the 


This life-size diorama ex- 


hibit shows how in the 
1870's the photographer 
w th tri- 


was burdened 


pod, camera and portable 
darkroom He had to 
make his own photo- 
graphic plates just before 
exposure and jevelop 


then sn the spot 





These five cameras are 
replicas of originals used 
by William Fox Talbot 
in his early photographic 
experiments in 1835. Also 
shown are an enilarge- 
ment from his earliest 
negative (upper right), a 
view of his outdoor 
studio in Reading, Eng- 
land, about 1843, and a 
typical paper negative of 
the 1850's (left). The 
replicas were made, as a 
voluntary task, by tech- 
nicians of Kodak Ltd., 
Harrow. Even the stains 
and scratches of the ori- 
ginals (from the R.P.S 
collection) were faithfully 
duplicated 


7 


east living room a comprehensi\ lour moti Ps ctures showing how 
material leading up to the first erreotype or a Lier 2s was madé, 
graphs. A small camera obscur yictures were created by the old “a 
means of imaging an outdoor sce! cess. Here, too, is a camera—t 

table, or ground glass—is dis} vhich was made by Scoville, and the 
graphical material on Schulze, ' ne back manufactured by Eastmarh. 


Niepce, and items pertaining bit, too, are such items as Queen 


Talbot and Daguerre are sho 5 mail led silk snapshot album, an 
” 


this material are an origina collection of “‘detective cameras, 
bearing Daguerre’s personal complete photographic outfit owned 
proval, precise replicas of Fox semis—one of the first photographie 
cameras, and a copy of his gre he United States—together with thé 
Pencil of Nature 


Across from the east li music room is the dining 


sitting room, a quiet and « ne of the most beautiful rooms in thé 
panelled with warmly rich t ympletely panelled with limed oak, 
the library, where an exte! e exhibits are those related to Georgé 
fine photographic books His biography is told 
! I i +s, documents, words, and objects, 
which is being kept muc! \ ng portraits, his first account book, 
left it tal pl wraphs taken on his first 
In the great music ro i, among many other exhibits, the 
largest room in the house lak camera 


sitting room 1s the onl 


their first glimpse the first floor also include 


it for the display of photo- 

the photog phi process ind to nference rooms, and a 
example, are Dagu type lead the contemporary photo- 
I other building. A history 

n photographs is cur- 
galleries, while in the 

In this music room stand ing shown the history of lenses 
pressing a ttor : e first specially constructed photo- 


less items which reve 


pictures made 


the equipment 
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EASTMAN HOUSE INTERIORS 


1. In this Me ’ 1 achievements of George Eastman, photo- 
graphic piones vown. Included are: experimental photographs 
taken by East he Kodak camera, transparent film, photo- 
graphs o tit rge donations by Eastman, and some early 


Kodak adve 


sir! Scouts of America, are seen here in- 
ture apparatus 


ontemporary Photography. 


photogr aphy The large camera in 
ires when its shutter mechanism is 
to light from ‘‘plane-dropped’’ 


porary Photography includes a full-size 
radiographs of various parts of the human 
ples of x-rays and of photofluorography. 
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of Chevalier V oigt- 
rats of Goerz and Zeiss 


and 


de velopment of 
iphy 1 traced in many dif- 
A spectat ilar du 


rama portrays 
ite photographe ‘ ri 1870's 


, COom- 


th assistant portable 


m, preparing to ph sh the lower 
pre} 


the Genesee River evolution of 


ind = impre 


from plate magazine to 
| } 


aiso SmnOW 


vement in amateur 
roll-film and 
umeras, are vn 
floor 

udio 
pa nted backer 
grapher. An 
passit 


ment 


too, one can see a typical 


i the 1890 con plete with 


and 


more 


und, photo- 


than 


not ot quite a 
think, for 


included in the d pla 


recent 


miniature 


No exhibit is more interesting, however 


whi h trace 
Here 


a button and watch a praxino- 


than the one the development of 
motion pr 


Cone 


tures everything moves 


can pre SS 
«li phenakistoscope or a 


coloured 


zoetrope tin 


drawings were made to 


“} | car anim ited ) In motion 


1 ol pre 


The same thing 
jectors and cameras produced by 
early 
Demeny, Ds 


one will f 


such experimenters as Lumiere 


Bedts Armat. Here 


yalives, prints, apparatus 
ly 


and too, 


nd ne and 
Muy- 


made 


notebooks compiled Ladweard 
grapher whe 


bridye trie 


some of the tirst successtul studies of 


t arly ph \< 
motion 


(other n | 1 pi 


ture apparatus, including 


and | forators of the 


graph 


period from 1900 to 1920, and earl 
standard home movie outfits are on display 
[he various photographic branches of the 
Armed Forces have contributed an extensive 
group of cameras representative of historical 
developments in military photography. ‘These 
cameras range from tiny match-box can 
i 


used 


eTas 
in espionage to giant aerial cameras of 
prodigious size. Photographic equipment used 
by the Army, Navy, and Air Force during the 
two World Wars is displayed, as well as cap- 

The 
Civil, 
Wars is al illus- 


tured German and Japanese equipment 
use of photography in the Crimean 
and Spanish-American 
trated 


Che development of the graphic arts is also 


lhe 


r engravings photogray ire 


followed in an exhibit production of 
halfte 


5 and 
plates, 


photo-lithographi 


and 
woodburytypes is explained, as well as early 
types of printing plates and diagrams of the 


respective prin iples involved 


colloty pes 


Later, when 
more exhibit material is assembled, another 
section tracing the history of colour photo- 
graphy will be opened In this, the theories of 
additive and subtractive colour synthesis will 
be illustrated 


V arious and 


methods of full-colour reproduction will be 


experiments 


shown 


The Hall of Contemporary Photography is 
noted before, in a 
separate building behind the main house. In 


this part of the institute, photography in 


housed, as has been 


science and industry is explained. Everything 


and 


from nuclear track pictures to examples of 
spectrography, astronomy, 


X-ray and 
electron diffraction photography are included 
in the The 
from 


science exhibit. industrial and 


general exhibits range examples of 


photo-sensitising where textiles, ceramics, 


and small plastic parts have been adorned 


with photographic images—to press 


photo- 


amateur motion picture photo- 


and electron microscopy 
is exhibit everything possib! 


» permit 1udience participat 


jisplay demonstrates the technique of photo- 


4 
by Willeme in 1861. The 
s technique 


nventor made by hi 


sculpture invented 
shed statue is of the 





The press photography exhibit we 
photographs are transmitted by wire 
Press Wirephoto and Acme Telep! 


photogrammetry displa\ 
how third dimensional! 
when multiple projecti 
is viewed through glasses of 
An animated diagram 
graphing terrain shows ho 
made. High-speed motion 
the flight of the common 
opening of a flower 
button 

Displayed in this 
12-foot long radiograph 


biggest single X-ray expé make certain that 
rs 


A mechanical book with ¢ contemporary photography is 
colour photographs made il an xplained 


mechanical means juipment shown at 


been gathered from 
m many photographic 
of the technological 

televised .and how a teley yaaned by the Eastman 
lm npany, while the collection also 
Displays of the latest new phot ctensive graphi arts collection 
examples of apparatus used tl minent Viennese scientist- 
transmission of photographs ar¢ photography, J. M. Elder. It also 
Examples of current still and m arge collection of apparatus and 
cameras will be shown; and ; mbled by Gabriel Cromer 
photo-finishing processes, profe well as the collection of motion 
graphy, and medical photography a paratus and films of Francois 


graphy are featured. In othe | pioneer in that field. 


graphic arts section, 
section a demonstration 


visitor—shows how m 


recorded on fi 


Me 


TULL 


itt 


AN A.P.-R. | IPETITION 


FOR HAND-( NLARGEMENTS 


Awards 


woter 


Closing date: D 10th, 1950 
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Toning by Dye-Coupling 





By LEONARD WELLS 


toning 


1 
ssidie to 





get an infinite variet ft will be changed and the colours 
using mixtures of red lu will be affected. The reader will 
couplers in the developer ue the tonal weight of the chemicals 
final tones at will. The ph elopet ised is very small-—this 
mix thei plers as tl t if the process is used in tropical 
colours on the palett part rly if films or plates are 

Che paper ch 
be chosen for the surface al strated fact that when de- 
and-white characteristics of irried out at temperatures above 
little or no influence on th iddition of a salt such as 
print. The paper speed t sulphite), which does 
colour developer f the sa fect the process of develop- 
which is obtair sa ment 1 salt’’ content of the 
with four parts of water ut it prevent undue swell- 
the colour develo] to pl ftening of the gelatine. 
ment time to about four he developer which has 
fogging. Actually, three 1 1 a high “salt’’ weight will not 
best developmer tir pal latine in emulsion to swell as 
temperature of the wash \ e developer, such as the one used 
In the writer's experien here h has a comparatively 
that the whites of the print w il. It is clear, therefore, 
the paper is old or ha ee f pment is not desired, 
when development tim i f I add sodium sulphate 
are given. [This is mainly a per if desired when processing at 
blue coupler 

There is a special stoy peal ” no trouble with the 
some writers; this ised n the sulphate is used in quantities 
development and fixatior r of 4 ums per litre 


substance to pre nt I I it ven below, Formula A 
until such time as tl rela ( per solution, Formula 


— — Pp i I nt, and then follow the 
mediately ry! ' 


three colours. 

away the surplus devel x 

i > grams 

prevents any stainit 150 

time olf rinsing and ” 

rt ae 4 ‘ a & sol 
is procedu hs 


under way 
however, if the 


water after development i grains 
" oz 
fixer for the 


All the nece 


can be Kept quite 
: grains 
tions, and Keep oz 


developer keeps 


life during use ) grains 
8 oz 
The best met 

75 grains 
2 oz. 


in the writers opin 
developer con 
developing agent and tl nixed ready for use in 
veloping agent ur 1 eT 

| olution and added c solution is added 1 
just before us Phe ntaining the developing 
made up and kept in \ led y slowly and stirred 
[his is important, as the of the required coupler 
solved in a ' volat mA n a mixed tone is 
evaporation takes place t! ne requiring the use of 
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yosed in the 


devel yper 


x} 


a guide to 

¢ that an 

ack-and-white print is being made 
then developed for three minutes 
iter and 

After a 

nined in 

yosure decided 

traight- 


ce ra 


with the 
partic ular 

rests 
mixtures 


required 


ned is 


absolute ly 


ment not, in 
necessary, 
rinse after 
i} 

i ec 


necessary 


en- 


an <a id 


* and 


t always 


ing, xing 
silver and 
this 1s not 
t. the tone 
be preterred 
{ the image 
[his applies par- 
tre ct uplers 
just breaks down 
ot the 
Howevet 


und the forn 


soltness 


mse 


Lhe print is bleached in this f 


minutes and then transferred 


bat! f sodium sulph te. Thi 
; z. of the s ilph te to 5 oO 
three minutes im this bat! 

ferred to the wash for 20 n 


As mentioned above 


this pr 
Che 


washed and dried iS soaked 


used for indirect toning black-and 


te print wel 
bleached in the foll ng 


water and i} 4 


t 

Potassium terri 
The bleached print 1s 
} 


and then re-developed in the colour 


, : 
washed tor hive 


minutes 


developer. Prints which have a good density 


are quite suitable, and it would appear that 


only for “high key 
slightly in 


prints iS it necessary to 


overprint the black-and-white 


exposure. In other words, there is a slight loss 
of silver in the bleach and re-develop method, 


t hy] 


but it is only noticeable in the case of very pale 


aown 


to put 
which could be 


followin 


Dinations used, put 


{ tones roughly the spe« 


viven below examples 


( 
Yelle 
Magenta ( 
Yellow ( 
Magenta ( 


yw ( yupler 


It will naturally occur to the reader that 1f 
one mixes the three couplers in the correct 
way a neutral will be obtained. Actually, a 
fine range of blacks, warm to cold, can be 


[he 


couplers is just thrown out by the addition of 


obtained neutral mixture of the three 


a small quantity of the required “cast” ; as an 
example, equal volumes of the three couplers 
are added to the developing bath and then 
an extra fifth of the amount of yellow coupler 
and a tenth of the of red ce 


amount yupler ire 





added | 


the 


ment 
black 


Firm DEvVELOPM! 


I 
in the bath to produc« 


[he use o xture 


a mi 
a 
film negative development 
though the loss of speed 
given in this article is rather 


Vel 


is a simple means 


namely, to add another de 


the bath, the most satis! 
being P.A.D 
of the colour 
Any 


cause fog. 


Awl 


, an amount eq 


devel ping 


factory ase 


incre 


It has been sug 


the couplers be acet 


: 
development, howeve 


| i 


use Caustic nul 


for 


acetone 


Son Ss“ 


the very ol 


though 


* 


there is always the 


might be affected 


MASKING 


Anothet 


caustic 


tor 


acetone 


soda cou} 


is when mul 


the same print by 


When, for example 
print blu 


area ola 


as a beach in 
sky area with 


he 


and after rem 


a 


cessing t tre 


‘ 


solvent repeatl 


coupler in t 
ll, 


Wi 


ment 
already ce \ 


whether acetor 


pend upor 
will be use 
( the 


I pictu 


-_ 
Lulose 


} 


bber protective 


vw the acetone 


1 manipulative 


ne 


t 


simple pro- 
the lacquer, and 


to the original 


development is 
nteresting applica- 


olours is so great, 


illy to maintain a 


hue 


vel 


dominant 


tne 


pi ture, 


agen 


ATIVES 


hown a number of 
olour prints, making, 
Positives fron® 
made on stripping: 
developed in theit 
ulsion is then stripped) 
rred to a final paper 
n register. Workers 
ire claim excellen€ 


pment 


d 


hich has been widely 
improved by 
‘lopment. Originally, 
vas made by printing 
bromide paper and 
n iron toner, after which 

was transferred in register on 


rY 


an be 


we 


yn the paper. 
ipplied by a wash-off- 
besides being soaked in 
treated with a special 
yellow cast to the high- 
th this process was that 
bl have the two 
toning made the 
extent that the 
image were greater 
f the relief image. This 
caused by the harsh 
ning process gives 
tit one uses a dye- 
lue coupler, the 

) stretch and perfect 


je to 


he 
the 


} 


an 


per 


erents in all parts 
k that this system 


the toning pro- 


p till the present 
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“Meet Your 


Fellow Australians 


rofilm"’ preview selection from 

the travelling exhibition of one hundred prints 
gE | 

' 


planned for circulation overseas under the title 


Meet the Australians 


POSSESSES SESE ESSE SESE ESE FES ESE SEES &E#EF OOOO E OO 


Negatives from the extensive files of the News 


and Information Bureau, Dept. of the Interior. 


KODAK ENLARGEMENTS 
TRIMMED BY KARRADII 
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The Sydney Camera Cirele 





amera Curcle was tounded 


years ago—in November 


by asmall band of pictorial 


wraphers who met for the 


Little 


Street 


purpose at 


Studio in Denman Chambers 


Svdney 


Lhe meeting had been k planned by the 


member { the group, for they posse ssed very 


definite ideas regarding the future advance 
ment of pictorial photography in 
They felt that had 
settled down into something of a 
adhering to the traditional character of the 
“Old School at universal 
characteristic of the overseas Salons and one 
at that time 
Australian workers 


types « f subjects were and all 
Vitality suppressed with a view to producing 
pictorial More- 
oVer, too much stress was being devoted to set 
prin iples 


\ustralia 
this art over the years 
rut. ever 


tually almost a 


closely followed by very 


many 


Even the most brilliant 


toned down 


york uniformly low-toned 


of composition. It that 
for nearly a decade to 1916 the majority of the 
photographi 
dé@minated by 
depression 


was a fact 


societies of Australia 
this 


had been 


sad age of pictorial 


At the onset it must be admitted that the 


few foundation members of the Circle at the 
time of its foundation were not alone 


thoughts —the 


in their 


were merely representative ol 


a larger number of pictor il 
who had als: seen the light 


sifted to see « bhi an 


photog iphers 


and who de 


Aust ilian school 


EPTEMBER 


By HAROLD CAZNEAUX 


Hon. F.R.P.S 
pictorial photography in which low and muddy 


(ur 


} . ] 1 
members, nevertheless, did play a very promi- 


tones would no longer be 


seen Curcle 


nent part in this ‘active’ movement towards a 
national character in Australian photography 


a trend which has steadily advanced up to 


the present day. The Circle would be the last 


to claim any special credit for this victory ovet 
the powers of gloom; its members were but 
forerunners, make a 


definite attempt to set going the forces of light 


a tew who wished to 


I well remember that night, the evening ot 


November 28th, 1916 


[he foundation meet- 
ing was held in a small studio shared between 
the late Cecil W. Bostock and mvself. Cecil 


Bostock, who was a artist in the 


had 
pi torial photography as a means ol pi torial 
expression. He 


talented 


sphere of commercial art, taken up 


was a most versatile per- 
sonality and proved to be ever a tireless worker 
in the movement which he had helped to set 
“The Declaration” 


roduc ed In) I 


voilny 


was designed and 


studio and It Was rthwith 


accepted by all members present 
On November 28th of the year 1916 at 
Studio 
by mutua 


The Little 
n Phillip Street, there met together 
onsent, a little band of Photographers 
earnest workers, lovers of Art and the 
Beautiful, who by reason of their love for the Art 
have constituted an Association, with the 
advancement of Pictorialism, and the closer 
Workers 
ts objective. Thus it happens that ‘The Sydney 


Camera Circle 


congenial association of the Pictoria 
becomes a concrete thing and 


these men have created this 


James E. Paton, Harold Cazneaux, 
Cex W. Bostock James S$ Stening 


S. White } m Mackinnon 


2RAPHY 
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lt "Bastork 
Worhinna 
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of New South Wales 


September 1932. 
roups by local 
included an 

Ss. White 


8th Internationa! 


panel groups 
N.S.W. Dr, 


Fotografia Artistic 


ter represented 


m acceptances are 
i will find the 
nual of Photo- 


1929 


esate ong toria ternational Salon of Photo 
Interstate ibDitic a atennse af Meieatee 

ve: Arthur Ford, 

Peter Lawrence, 

W. H. Moffitt, R. V. 

Harold Cazneaux 

urd and subsequently 

me he judged the 

n of Professional 


issue 


ciion of sixteen 
rk, along with a 


mera Pictures by 


Sydney, in Sep- 


prints (mainly 


4 


Caznequx 


in the Kodak 


in the same 


(U.S.A.) Third 


n type in which 
limited number of 
present each one a 

wkers invited were 
Harold Cazneaux, 
i | Jones N.Z.). 
ted by 212 prints. 
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ed the Circle 


passed awa 
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W. H 


disbanded 
tume in the fi 

o forward once 
embers who were 


od work outside 
As with any other tne 
ircle has naturally had its “‘ups and downs 


bor instance at one time there was some 


n of opinion on the method of electing 


nembers. but the basi pledge has stood 
st of time. That ideal—-of encour 


aging 
the production of pictures of merit and sin- 
has never been weakened. To-day the 


Circle enjoys a substantial influx of new blood* 


Lon » Salon 


and it confidently looks forward 


thirty-five years of work 
»t pi torial photography 


Man 
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LIGHTING—-FROM YET ANOTHER 


By L. T. Lloyd 


We are all aware 
of hehtung 
scldom achi 
x “fluked 
there are 
thus is ver 
out” the 
the unwanted 


I do not 7 


But there 
concerns me at the mn 
Ing upon apparer i? 
so much of other 
often we are told 
“apparent gamma 
sion! dene nas so n 


developer, and 


exposure 
we are apt to overlook the « tie 
for the various sections of tl 
overlook the effect, we are apt 


rather than attempt to make 


If an exposure is mace 
camera as many ol us 


result is a very flat hghting 
of a flashlight shot. Sucl 
for its tones 
parts of the 


iadows caused by 


) 
t 
the same direction as 


has very much in common with an 
dull day when no shadow 

graphy this is satisfactory 

at reproducing the colour 


differences are thet 


(A) SUITABLE LIGHTING 


Strong sunshine with shadows and 
highlights fairly well placed 


impose upon 


It is interest- 
from the stand- 
three stages in 

lucky people pass 


quite satisfied 
ire ol exaggerated 
something good. 


anced enthusiast 

id better detail by 

loud. His negatives 

ly exposed and very 

y use quite a lot of 

i require no dodging 

though for pictorial 

npt some in order to 

prints. There will 

yut loss of detail in 

ulty will be to get 

» make a picture. Of 
it some subjects. 


anced worker with pic- 
» decided reversion to 
whitewash technique 
needs and keeping it 
nically in producing 
that his next difficulty 
nough scale. However, 
he overcomes this 

are more satisfying 

this he does by 

he employs 

highlights and 

means to create 


< Sun obscured by heavy clouds. 
Though the negative had same de- 
velopment as (A) and (B), the result 
flat and lifeless—had to make print 
as contrasty as possible to get some 
semblance of quality 
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the forked tree on 
proposition, playing 
interest. The other 
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C.O.K., Horshar ttle sky tone when 
ecorded, bu 1 ha r-XX. Landscape is a 
mmercial t ! always be obtained by 
E.C.L.. Highet tion on nearer and 
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though we imag 
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A Country Photographer 








13th April, 1950 


Business To-day’’ Series 
Origine ' 
P} rar towraphs are sent over- 
Country Commercial ‘ t 
th ' tar . eplaced ; or sometimes, 
I ie metr a a ‘ A 
Be ee o te g firt n Australia which 
a Sere t photographs and the 
We knew that many ! ave ' photogray ‘ 
} 


Dusines 


lucrative 
Second Voice 
But a great ce t nmercia ‘ ! { various engineer- 
n the country. Throug! anct nag ! n various stages; the 
Bank at Parkes, Gr nd ni ‘ nd newspapers, too? 
three very interestu ries é ¢ news value and are 
by professional ph ri er i I pers and periodicals. 
Parkes, and Mr 
amateur photographer ! I — the countrv has a vl 
ll these gentlemen hz ‘ ( informants recently tc 
they are real enthusiasts ¢ ( iy line where a man was 
uses of } hotogray ny v I I i b t sual circumstances. 
a town 1s big enough a! » cattle truck during @ 
s possibly a good of ng for ' the her trucks moved and he 
mercial photograp! . . ‘ I hotographs. taken from several 
reece | ' that there was a dowme- 
‘What would they be calle I t ir section of line, and it’s be 
Well, we've take cre i f e photograp produced in court, were 
these three gent I ha ‘ : erdict in favour of the 


Varied assignmer 


ma ve : : rage near a larger store 
Taking é tu i luring the night, with the 
cylinder of a retr nit ' next morning, photo» 
seas company V - 1 e request of the garage pros 
cylinder its na . t nm mcinerator still littered 
lighting , tore. It had been set 


fo photogray 1 out of court alsa, 


patient. The p 

poses The n t ! nfluenced our national 
r dentist $s wn met 3 . 

ar cer ago, an enterprising 

growing in America, 

us sure he could grow 


yuuragement until he 
id copies found their 
of finance. Now, we 
use, but for export 


farm ma 


bigges photographed and 
n court, thus greatly 


lice by removing any 


art in the campaign 
ng could be more 
he pictures taken by 

devastation being 


sale are photo- 
jai to the vendor 


of the various 
but three country 
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Editorial Notes 





PRIZE LIST FOR SEPTEMBER 
SET SUBJECT CLASS A 
} v\ yi kk Parso 


SET SUBJECT 


CLASS A OPEN 


CLASS B 


OPEN 





WELCOME TO NINE NEW COMPETITORS 


Our regular hearty we'come is extended to the following 
“taken the plunge,” initials being as 
G.L.E. Jandowae), L. E. Subi- 
Pialbea .D.M. North Essendon , 
and N.F.T 
were scored by the group 


who have recently 
follows A.E 
aco, F.E.J 
I.D.N. Balwyn , LR 
Three Thirds 


Jandowane , 
Lawson ,N.J 
Cremorne Point , Tam- 
worth Equal 


SEPTEMBER 


CAPTIONS AND TECHNICAL DATA 


Moment, ( ; UW ( 
f/5.6, Super-XX, Refle 
\.P 449 Oversea ( 


Quiet 


/ P > } 
Where the Winds Prevail, ( 
I t Cla \. One for 
? Pa at ‘ xX ; 
Companions, 7. Xk. // 
A. Open for Apr | 
XX, Medium Y« 
The Warrior, / 
(nx tor | il 
I ling (.amera 
Light and Shade, 
Cla A, Oper 
f Super-XX 
Nature’s Tracery, 
Cla A, Open for Janu 
ec., f 4, Super-XX 
River Woods, /. ? 
Set S “ct for September 


Super-XX. Reflex 


Reflex 





EDITORIAL ENGAGEMENTS 


OCTOBER i3th. Judge, 


Tamworth Salon 


NOVEMBER i4th 


discussion 


Society of N.S.W 
Photo- 


The Photographic 
on accepted prints, Kuring-gai 


graphic Salon . 


NOVEMBER 25th 26th 
gong Tech. photography students 


Wollongong Reunion of Wollon- 


DECEMBER %h. Judges panel, Canberra Jubilee Salon. 


DECEMBER 12th 
Monthly Competitions. 


Judge, Photographic Society of N.S.W. 





Sun-Kissed, /. / 
{ Jpe for May bx 
Folding Camera 
Dawn Picket, 7. }. Au 
Open for I 
Super-XN 
The Centenarian, ( 
( uss B set Subject for September 
Super-X.X, Reflex, G Filter 
H. Leu Second (Equal Class B, Open 
jure Exp 0th = se f/1) Super-XX, 
Six-20 Kodak “A Medium Yellow Filter 
An Adelaide Gum Tree, 7. ?. Carney, A.R.P.S 
Dhar bLqua Class A March 
ae D c f 8. Super-XX, Reflex, Green 
Old Man Tea-Tree,(. 5‘. ( iar Third 
Class A, Open for May Exp. | 
Super-XX, Reflex, Or 
Sunshine’s Delight, 7. |). Brow: -cond, Class B, 
(pen tor Super-XX, 


April, 


Open for Exp 
Filter, 
Equal . 
50th sec., f/ 11 


ange Filter 


July xy 25th sec 6. 
Folding Camera, 4X Red Filter 
Old Silver, 7. C. Schliefert 
Set Subject for September 


Super-XAX, Folding Camera 


Equal), Class B, 


Sth sec., f/ 16 


kilter 


Third 
Exp 
(Jrange 





Forthcoming Salons and Exhibitions 


Circle of Confusion Salon 
Informatior {r 
(sreenieal Ave 
Chicago International Nature Photography 
I Mormat ' l ' ry 


Kedzie, ( I \ 


London and Cripplegate Salon 


H. MeN 


International Salon of Pictorial Photography 
of Portugal 





A.P. ANNUAL OVERSEAS COMPETITI( 


Open to all British subjects resident in Africa 
Asia and Australasia. Entries close December 
im A.P. for October |2th, 1949 and July |2th 





A Country Photographer 


Continued from f 


more, but I thi 
mercial and 
handmaiden t 
country areas 

With the a 
country district 
is a definite futur 
graphy far fron 
To-day 


(ror 


From ‘A.P.-R.’’ Contributors 
Continued | 


We thought t 
lessen our disap] 
went in a hired ! 
should have peen giz 
possibly be when the 
did not offer chances { 
nearly twenty miles we 
homestead. Here 
while ; we would ha 
the valley beyond and 
get to the mght viewpo 


to find that in the 
ay a neat, square 
perhaps the most 
went back to our 
heck! Dividing the 
e number of fish 
und that each fish 
as a year’s supply 


ler of our holiday 
angles and sO 
that it was never 
any of them. 
pretty place” it 
its beauty, it 
could make 


to the pretty 
iwately indeed, 

you and we 
sts among you, 
stand up and 
of the lovely 


and, at times, 
‘point of view” 
r sensitive souls 
people would have 
anything but per- 
except ourselves. 
azy photographer 
pleasant one! 


Entries Review 
page 


the contest and 

appearance for an 

Print badly damaged 
ickKING 


m you again and 
rst Mate.”’ For 
in order to bring 
, Citrus” is one 
ch it us difficult 


vas an amusing 
a high degree of 

im as indicated on 
nging up a stronger 
mainly of colour 
little. In addition, 
ilt on account of 


is certainly a 
get a much stronger 
alternatively, some 

he youngsters playing 
Winter” is a good 
ne additional element 


current entries, 

| the better, though 

ious version of the 

attracts through its 

vat we feel that the 

in feeling owing to 
~d detail. 
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The Photographie 


Societies 





PHOTOGRAPHIC SOCIETY OF VICTORIA 


ooms Ww 
Ballet Girl 


RNE CAMERA 


PICTORIAL PHOTOGRAPHIC SOCIETY 


Preston, Victoria 


(,00d0 
teresting 


nally 


nber 


ographs. The 


the clul 


ftograpn in 


McConnell 





FARMER & CO. HOBBIES EXHIBITIO®* ct eee The 
Awards in Photographic Section ther clubs to 
Group 5, Sect + | r 


a temb are being 
brazet ! 


Elizabeth 
Highly Comm 
} rg os L, I so t nat i \ President, Mi 

an a a ‘ ' Mr. | Cope- 
Mr M Haves, 4 


possible 


(,rous t ." 
Sandra Burke 
Frank | 
Sandra Burke t near future, 
nematography 


L.W.G, 
CANBERRA PHOTOGRAPHIC SOCIETY 


PRoeeetiaoegelby ae. ange egg Aas \ROY PHOTOGRAPHIC CLUB 


ompetition sub 
of the R.A.A.I 
Many fine 


was Impresse 


saw a further 
members being 


ind commented 
which gaine { Proston, one 
comer, gainca xtend a hearty 
a dray whe 
place wit! p> iu : w 

‘ af - 
‘Fireside Ker nes f Life’’ or ““Table 
rhomas Ker nodel { ul ind each member to 
admired by both judge ! ght photography. 


1 lecture by Mr. R. 
Following tl ig ‘ 


v 
Durham on Depth 
tance.’’ With the aid of bla for our first Ex- 
many points about whi ‘ Ag ta nd of September. 


is not very familiar uesday of each 


The marriage of clul emibe M | Ha tre Kingaroy. Any 
proved quite a photog t ll be made very 
members A.E.E. 

A trp to Kos 
July 23rd but, u 
not permit of good photogr 


The Annual ¢ ot i ADELAIDE CAMERA CLUB 
ic nnua LAs ec nie 


held on Tuesday t} eptembe ed ——_ 
Molly Lyons will be t { 


Reproduction,”’ the 
the “Picture of the Year 


ute of colour photo- 
that the modern and 
really only a half- 


MARYBOROUGH CAMERA CLUB 
At the August meeting ! tho such as colour mask- 


, tind ly : . t es fidelity and incorporates 

wo c re it i ere x ‘ 

Tonu t M >. ¢ t rravure and phot - 
oning ”y I ifik 

fication,” by Mr. C. D. We 

were warmly thanked b arnous pots that 

Austin and wet i ‘ hen making slides for 

questioning, whict ‘ | rtant hint of these was 

the audience ge of 20, as this was 
\ prize schedule for t t eproduced at present, 

Barmera Sh« 


ceived 


vuting was held at 
photographed Mr. 
sed in. a centuries- 


and 
express thei 
It has been decid I e the outing, members 
mor thly mectings eTe t Df Mr Walter Des- 
ing each month, t ‘ t provided excellent 
club members 
feature an atten 
home of Mr. D 
25th. As thi 


most member 


ed as follows: “A” 
Volff (“ Old Friends’), 
Dbertson > Nibbling 
B McClelland 

u : *Jonquils”’ 


attendance 


vetition, held in con- 
1 ecture vere # LD. Wolff: 
KINGSGROVE PHOTOGRAPHIC CLUB lor on: 4, D. Wolff. All 


This club. which was f . ide on Kodachrome 
nembers and gr ‘ , C.G.W. 
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Life Inte na july 3rd) carried an interesting 
Visible Hea Colour changes of glowing 

ers reveal temperature difference An editorial 

t ay Because they cannot see heat, in- 
al entusts have simple means of making 

K irveys Of the subtle ariati a | termperature 
vi ethos he plex machines 

erat y. vs ¢ < e lumunescent 

t SIZE t Kodak Resear Laboratories, 

ec alt a glance hat parts of a ship turbine 

ttest yvhat fault cur in boiler insulation 

ther movie hlm in hot projectors us evenly cooled 
air fr t t 1 greatest or 4 plane wing 

ire special types of vari-coloured phos- 

g ith different intensities depending 

amount | heat they absort When coated on 

the hine brightly. As the object gets 

hey darken. They are so sensitive that their 

ange im revea a fracuon of a degree of 

‘ temperature between the ty humar 


J.E. BRULATOUR, inc. 


Proudly Congratulates 


EASTMAN 
KODAK COMPANY 


Winner Class | Scientific and Technical Award 
For 


Creating and Perfecting 


EASTMAN 
SAFETY BASE 


MOTION PICTURE FILMS 


FOR THE STUDIOS AND THEATERS 
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Presenting 


NSIGN 
ELFIX 


MODEL 


420 


—a folding camera of famous renown 


Yet another outstanding example of i British camera 
making craftsmanship, the Ensig y superb folding 
camera—sturdy in construction, eas act f lein performance 
With confidence it can be compar ptically with any 
other camera of its type in the 


It is fitted with the famous Ensar Anastig es excellent definition 
and viewing power; also an Ensign Epsil peeds from 1/25 se 
to 1/150 sec. Provision is also made f vy the quick and 
easy adjustment of masking frarnes at the n th iewfinder the 
Selfix will produce, on Kodak V120 fil é 2: x 2} ins. or eight 
pictures 2} x 3} ins. Separate ruby win f the camera to follow 
the individual sets of exposure nun 

OTHER FEATURES ARE: Focusing fron , iston and reflex 
viewfinders; convement plunger-type body 1 e knob for easy film 
tinding ; sturdy all-metal body; fine-grained i chrome fittings 








Eight-Speed Model: A de-luxe mod «0 available. It 
similar in design and construction to the { ncorporates an eigh 
speed Ensign Epsilon Shutter with t 5 10, 1/25, 1/5 
1/100 and 1/150 sec Pri £18/2 


t 
), 
6 
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SALE OF 


USED 


APPARATUS 


AND LENSES 





KODAK STORE, 386 George Street, Sydney 


CAMERAS 


UA1445. Ensign Selfix, {4.5 lens, 8-speed shutter 


ase £15 10 


UA1747. Brownie Reflex 42 10 


UA1792_ Ensign Selfix 420, f 4.5 lens, 4-speed shutter 


1803 


1808 


1818 


speeds to 1 500 sec., case 


Price £12 10 
24 x 36mm. Agfa Karat, f 2.8 lens, auto-focus 
£44 10 

24° x 3° Roll film Reflex, Ross f 6.3 lens €S 


24° x 34° Agfa camera, f 4.5 lens, case £13 10 


UA1830 Zeiss Contax, Sonnar f 2 lens, case, tripod 


Price £112 


UA1856- Leica tliIC, f 2 Summitar lens, case. Good 


order £125 


UA1864.— Rollieflex Automat, f 3.5 lens, case, Proxar 


lenses, hood, DV finder, compensation 
parallax, focus calculator, magnifier £75 


UA1840. 34° x 44° Ensign Popular Reflex, f 4.5 lens 
2 < 


sraflex slides, roll film holder 421 


UA1842 24° x 24” Super Sport (for roll films or 


plates), f 2.8 Schneider lens, case, 3 slides, 
focusing screen, extra mask for V.P.K. size 


Price £45 


UA1847. 24° x 34° Kinax Kinare, Berthiot f 4.5 lens 
Pr 


UA3267 18cn 


ce £18 


LENSES 


Schneider Xenar, f 4.5 


UA3279 8° Dalimeyer Pentac, f 2.9 
UA3294 Scm Leitz f 2 Summar cap 
UA3296 180mm. Goerz, f 6.8 in 


3297 


Price 


Quarter-plate Voigtlander Col 


SUNDRIES 


nplex enlarger, auto-focus for 35mm. and 


. 2} f 4.5 lens £62 
N. & G. plate magazine £6 15 





STORE, 379 George Street, Sydney 
CAMERAS 


r Ikonta, 1 x 24°, f 3.5 Tessar lens 


Compur shutter, coupled rar gefinder case, 3 
filters £47 
Ens g' Auto-Range 2} x 24 or 1 x 24 .f 45 
Ensar lens, shutter speeds 1 sec. to 1 150 sec 

coupled rangefinder, case £30 
Six-16 Kodak Junior, 23° x 44 f 7.7. Kodak 
Anastigmat lens, 3-speed shutter £6 


EPTEMBER 


Ensign Commando, 24” x 24°, f 3.5 Anastigmat 
lens, shutter 1 sec. to 1 200 sec., case £28 10 


Semm-Kim, 24 x 36mm., f 2.9 Cross lens, 
shutter 1/25 to 1/200 sec., case £16 


Ensign Ranger, 2)” x 3j}°, f 6.3 Ensar lens, 
shutter 1/25 to 1 100 sec., £9 15 


Agfa Karat, 24 x 36mm., f 2.8 Xenar lens, 
Compur-Rapid shutter (1 sec. to 1 500 sec.), 
4 Agfa cassettes, case £34 


Six-20 Kodak “‘A,’’ 2}”" «x 3)", f 4.5 Kodak 
Anastar lens, shutter speeds 1 25 to 1 150 sec., 
case £18 


No. 1A Pocket Kodak, 23” x 44°, f 5.6 Kodak 
Anastigmat lens, shutter speeds 1 25 to 1,150 
sec., case £7 10 


Folding Brownie, 2)" x 3°, Meniscus lens, 
fixed focus £45 


Zeiss Super Ikonta, 24” x 34” or 1)” x 24", f/4.5 
Tessar lens, Compur-Rapid shutter (1 sec. to 
1,400 sec.) £40 


Ducati, 18 x 24mm 15 exposures, f 3.5 
Vitor lens, shutter 1 20 to 1 500 sec., cap, 4 
cassettes £27 10 


Etareta 24 x 36mm., f 3.5 Etar lens, shutter 
1 10 to 1 200 sec., case, cap £17 10 


Argus 24 x 36mm., f 3.5 Cintar lens, shutter 
speeds 1 10 to 1 300 sec., 4 filters, 2 auxiliary 
lenses, hood, cable, accessory case, always- 
ready case £27 


CINE 


Johnson Optiscope No. 12, 34” x 34° lantern 
projector, 500-w. lamp, 8” lens, case £30 


Bell & Howell Filmo Master 16mm. projector, 
750-w. lamp, leads, transformer £90 


Bell & Howell Filmo 16mm. continuous film 
outfit, case, instructions £7 10 


LENSES 


Elmar 13.5mm., f 4.5 telephoto, caps, coupled 
Price £52 10 


Ross Xpres, 3”, f 3.5 in focusing mount, cap £14 
Teleros, 13”, f/5.5, Ross coated, cap £27 10 


Cooke telephoto, 15”, f 5.8, cap, case £35 


SUNDRIES 
Johnson chemical scales £3 
Kodak type K.A. flash unit a1 5 
Oil-burner safelight, red and yellow 15 
Kodak flash synchroniser, instructions és 


Metrovick (Leica model) exposure meter. 
Price £4 15 





KODAK STORE, 37 Rundle Street, Adelaid n f 1s, Compur shutter, 1 to 
50 s attachment, slides, tripod 

CAMERAS head, portrait attachment, 

UA294—Baldina 24 x 36mn 2 na h r ase. Splendid order €25 
shutter (1 sec 00), 5 . flex, f 3.5 lens, cable release, 1 extension 
viewfinder, bod : ns | 2 filters, camera clamp, ball 

Price £2 et head, always-ready case. Perfect 

Ensign Auto-Range 5 Ensa ait . . 650 

Epsilon shutter (1 sec. to 1/15 t ; > f 3.5 Tessar lens, case. 
rangefinder takes | B . . ze £40 

exp 1 . 


24° © rette, f 2.8 Tessar lens, Compur-Rapid 
Price £28 ones 


¢ 400 sec.), yellow filter, case. 
Ensign Auto-Range. f 3.5 § xceller > : .. 0 
Epsilon shutter (1 sec. to 1/1 ss t 2 Sonnar lens, K2 filter, 
—— always-ready ca Good order .. 5 
rice 
Kodak Reflex, f 3.5 
speed Flash Kodamz shutt : 6355S c 
K2 filter, ler : Voigtlander > » Skopar lens, Compur 
iter, lens cag 5 nied weniied 03 
order 49 1 ‘ : ? * 
UA337—No. 1 Pocket K ontax, f 1.5 Sonnar lens, coupled 
oc > NROUGe 5 
on 120 filr avis P sefinder, exposure meter, lens hood, 2 
A364 - 7 ; sensi dai ; slways-reacy case . .. £160 
ex lon refle é > 
sh dng — : - Ensign Commando, f 3.5 Ensar lens, 8-speed 
J r, }4OXD. 2 14 
renee a os ; hutter, always-ready case. Perfect con- 
ady case. Good order P 
UA441-- Brownie Reflex, 12 1 : ‘ . os . 
film De = Pes rgus C11, f 3.5 lens, shutter (1/5-1 300 
cabteeihdaerturvedieagoe sfinder, always-ready case. Good 
UA469.-Super Baldina 24 x 36 os 
Xenon lens, Compur-Rap 
rangefinder Excellent CINE 
UA483-— Semm-Kim 24 36mn f » ( 
4-speed sh wer always j jascope Model GA, f/ 1.6 lens, 500-vagee 
= mu S d ay ~a ‘ 
Mr amp. resistance, leads, case. Excellent order. 
UAS09 Ensign Commando, f 3.5 Ens ad e Model L. f/1.6 lens, 500-watt 
shutter, coupled rangefinder, 5 ex et ae. 
pag get - ete ft. reels, resistance, leads case £998 
13” x e exp 


43Z GOuC 


5 Ensar lens, 8-speed shutter, 
Perfect order £30 


vention, with two Ensign E f 

order £4 LENSES 

2A Folding Brownie al Ross-Tessar, 6", f/4.5, with iris diaphragm €92 
case. Good order ‘ ylor Hobson 84", f 3.5, with iris dope 
Ensign Ranger 3. Es ‘ -~ “a 
shutter, 8 exp. or ert | rt $ oke, Series 11B, 104”, 4 


Price 


616 Kodak Junio iding ca eiss Tessar, f 4.5, in iris mount and flanges. 
shutter, Twindar lens. Good é : .. 8 


f 5.6, 15", focus .. @49 
CINE 


16mm. Siemens converted SUNDRIES 
5cm. Meyer Goriltz lens , ‘ 


, xposure meter, leather case £8 
speaker 


re meter, zip case .. ee £8 
to-Electric exposure meter £8 
atic speed flash .. ., 10 


8mm. Eumig camera 


n exposure meter. in pert 


SUNDRIES 
UA86— Wollensak lens, Verit 11 
f/4, in mount. Perfect 
UA341—Leitz K2 Leica filter, i AK STORE, 93 Brisbane Street, Launceston 
Price 
UA366—Wratten G 


mounted 





3.5 lens, 44” {2.8 telephoto lens, universal 
evel bracket, set of filters, combination 
sse and accessories. Condition excellent. 
UA405— Watson Victor : . . £137/10 
ing case. Good order \” Popular Pressman, f/3.5 Tessar lens, F.P. 
jes rying case. All in good order. 
£36 10 
nsar lens, 8-speed shutter, 
.  £€15/13/6 
CAMERAS Kod A.’ £ 4.5 lens, 4-speed shutter. Perfect 
a ; par £1766 
ee : £3/17/6 
45/76 





KODAK STORE, 250 Queen Stree 
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VISUAL EXPOSURE METERS AND GUIDES 


Nebro Visual Exposure Meter 


Once you've used it y« 

without it because its so reliable 
and comprehensive. Attractively shaped 
and finished in black plastic and nickel 
the Nebro is a standard extinction type 
meter fitted with a graduated step wedge 
for taking the light readings. On the back 
of the meter is a table showing the com 
parative film speeds in five popular 
ratings. Also provides for exposure ad 
justment when using filters. Complete 
with sturdy tan leather case with strong 


press-stud catch 


Price 37 


Leudi Visual Exposure Meter 


re 


a 


ithe rrect expos 


ess taking Duta 


scious time. Both 


Price 1S 


SEPTEMBER 





Johnson Perfectus Visual 
Exposure Meter 


No bigger than a 

yet as reliable and conver 

you could wish for. It operat 
as follows: Read off the wedge 
number, select the numb 

the lighting condit 

back), adjust the slidin 

the correct film speed rat 
and read off the exposures 


the left column 


The meter has a wooden body 


surfaced with attractive plast : ' ete with rubberised plastic case. 


An essential item for every be- 
ginner, and a valuable guide to 
the advanced photographer. Op- 
erating on a dial calculating basis, 
the Optiphot Exposure Guide is 
adaptable to all types of film, and 
f required determines the ex- 
posure when using colour filters. 
Supplied in a grained leather 


arrying wallet 


Price 4 3 each 
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Kodaguides 


Every camera-owner should have a 


; OF SUBjJECT set of these invaluable exposure 
Verichrome 

des th de hand 

OAYLIGHT - ' gul ey are ma in a handy 


pocket size each individually classi- 
fied with Verichrome, Panatomic-X 
and Super-XX films. Each guide is 
laminated between two sheets of 
of sturdy plastic material, which 
keeps it flat and clean. To use: Ob- 
serve the sky condition, determine 
the type of subject, read the tables 


for the recommended exposure. Alternative exposures are marked for fast-moving subjects 


Price | | each 


Johnson Artificial Cight 
Exposure Calculator 


This ingenious accessory enables the user rapidly to ascertain the correct exposure necessary 
under widely varying artificial lighting conditions By ‘‘dialling’’ the type of subject, 
power and distance of the 

lamps, their angle and the film 

speed, the right exposure may 

be speedily arrived at 


»perated as follows: (a) Set at 

Sat arivaat ~~ 
2 MLECT WATTAGE wOTLr 
start; (b) select wattage notch 


and dial clockwise to ‘stop 





O ORFON GE 2C arent Fare 


 SEEREERy==eeH nee REE Ena | 

(c) repeat for distance of lamp jsowwsow ARTIFICIAL i PIs 

SY MAA 
from subject (d) turn over ee” 

; ors 

s 3 


> ' 
4} 


2% |» 
} G~ts 
3 4 OC 


™ + 
film speed and subject; (e) read ea -~—— 
exposure against f rath he : 


ind repeat for angle of light 


v 


’ 


at 


: 
(eS Se 
74 


Price 3 9 each 
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These are but two of the many ways in which photog 


You, for Snapshots 


ul cnr 


aerial photographs 


| highly accurate mapping 


flood control, forestry 
grap 


through its applications in industry, business 


government, and in everyday life, benefits every 
of the community 


_ SIt Gets the Picture 








